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OUR STEEL ENGRAVINGS. 

A REVERIE. 

F. A. DELOBBE, Painter. Prof. KNOLLE and J. GREATBACH, Engravers. 

i f _, L-X HE works of this painter are 
comparatively little 

known with us, but in Paris, where he was born, 

they have made their mark. He studied under 
M. Lucas and M. Bouguereau, respectively; and 
at the Salots of 1874 and 1875 he had medals 

_ __ g awarded to him. In 1874 hiis pictures in that 
gallery were, 'Country Music,' The Return froml 

the Fields at Saint-Briac,' and ' Marie Jeannie, Souvenir de Finis 
t6re ;' in the next year he exhibited ' Pyramus and Thisbe,' 'A 

Dauohter of the Fields,' and 'A Portrait;' in 1876, 'The Virgin 
ind Child,' andl another ' Portrait; his contributions to the Salont 

of I878 were 'Lobster-Fishingo' and ' The Last Arrow.' 
In his treatmenit of tlhe subject which we have engraved, MI. De 

lobbe has shown himself perfectly free ancl unconventional in 
style, allowing, his power of attraction to be absorbed by the lovely 
features he portrays, and refusing to permit any accessor-ies to 
divert the attenition of the spectator from the interesting face he 
places before us. The artist can wvell afford to do this, for no one 
could desire more in a picture of this class than the portrait of the 
fair girl M. Delobbe has transferredl to canvas, and Nvhich our en 
gravers have with equal success transferred to the plate. 

In style M. Delobbe follows his master, M. Bouguereau, some 
vha.t closely; we (letect, in measure at least, the.same refinement 

and delicacy which have given him such decided popu!arity both in 
our country and his owvn. 

TIIE DESPATCH FRONM TREBIZOND. 

II. WALLIS, Painter. G. C. FINDEN, Engraver. 

DURING the fifteenth century Trebizond was one of the most 
important cities of Asia Minor, and, though greatly distractedl both 
by internal warfare and the attacks of surrounding enemies, the 

city vas regarded as the centre of the extensive commerce carried 

on between merclhants of the Venetian and Genoese Republics, and 
the nations of the lands bordering the Euxine, or Black Sea. 

Greatly harassed they frequently were by the precarious condition 
of the government of the country which, about the year 1461, was 
surrendered by the bravc monarch who fought long and gallantly 
for its freedom against his powverful adversary, the Sultan of Con 
stantinople. 

In Mr. Wallis's very striking picture-exhibited at the Londclon 
Royal Aca(lemy in I873-he has painted an historical episode of 
no unconimon occurrence: a messenger from Trebizond is the 
bearer of intelligence much affecting tvo Venetian merchanits, fill 
ing them with surprise ancl apprehension. One is evicdently in 

great perplexity, but the other points out wvith eagerness something 
in the document that he appear-s to consider may yet give a fa 
vouLable turn to the ticle of affairs. The men of business, who 
may also be senators in the famous city of Venice, are seated 
against the wall of the Baptistry of St. Mark's, an e(lifice wherein 

matters both of state and commerce were frequently discussed 
wvhen the great Italian republics were in the height of their glory. 

The rich mosaics on the walls, the sculptures on the stone seats, 
and the well-knowvn porphyry group of armed figures-generally 
accepted as Crusaders-greatly enrich a composition remnarkably 
original both in conceptioni and treatment. 

ARMIED SCIENCE. 

Engraved by E. STODART, from the Statue by J. BELL. 

THIs statue is an attempt to personify in marble the special at 
tributes of the scientific corps of the army. ' Arnmed Scienice' is 
represented by a fernale figure of heroic size standing in denli-ar 

mour andl in a thoughtful attitude in the embrasur-e of a wvall; she 
Nvears a helmet on her head, ancl carries a short sword by her sidle. 

These are the only signs of wvar manifest, except the staff whereon 

the hand rests, wvhich may belong to the sponge or thle ranmmer 
used in cannon-loading. The figure stands in the mess-room of 
the Royal Artillery at Woolwich, Englancl, and is a present from 
Lord Waveney. 

THE NEW YORK SPRING EXHIBITIONS. 

THE NATIONAL ACADEMY EXIHIBITION. 

l-i-___.-___HE fifty-fifth annual exhibition of the National 
T ! nlR Acadlemy opened the 3oth of March. The col 

lection includes seven hundi(red and forty pic 

tures and pieces of sculpture. Nearly all the 
Academicians and many younger artists are rep 
resented. It is made up of many medium and 
small-sized canvases, there being fewer large 

paintings than usual. 
In portraits, W. Page, Huntington, Hicks, J. Alcen WVeir, G. 

W. Maynard, G. Fuller, B. C. Porter, Mrs. Loup, Story, Le Clear, 
Beckwith, R. AM. Staigg, and F. P. Vinton, are most prominent. 
Huntincton has a large portrait of Mr. Wilson Hunt, another full 
size of General Jolhn A. Dix; one of a very sweet-looking, grey-eyed 
girl, and tvo or three others; while Mr. Hicks has but one, that of 
a lady. Onie of the pleasantest pictures we have seen by George 
Fuller is a beautifully-modelled head of a boy. The colour in this 
pa;nting is much purer and clearer than Fuller usually pro(luces, 
and the soft tints in the youth's yellow hair and the sunny light 
on the face are quite delightful. In the south room hang two very 

initeresting portraits of men by Weir and Vinton. They are both 
grey-haired, and the background and accessories are dark. But 
out of the obscurity appear in the light the features of the men, 
wlhiclh are in each case modellecl with nice feeling. The features 
of Mr. Weir's subject are somewhat twisted, but the face gives 
the inmpression of being- a good and inclividual likeness. Vinton's 
portrait is of Sarnuel Russell; it is painted with great nicety, while 
the " tone " is soft and harmonious, and the treatment of light on 
the face and head is excellent. Mr. B. C. Porter has a portrait 
of a young and handlsome woman-a 1. ly well known for her 
bleauty, in Boston- dressed in pale satin, dispose(d in graceful 
forms about her. The love of materials seems to dominate time 

more sober study of the human face and figure in Mr. Porter's 
work, and this time the face of the portrait looks somewhat wooclen 
and hard, in spite of her glowing complexion and soft brown hair. 
'A Bavarian Peasant,' by John Selinger, seems to us one of the 

best pictures in the Academy, though it is hung so high that it 
is seen with difficulty. In it is. represented an old, delicate head, 

where the thin cheeks ancd the shrunken features sire depicted with 
great expressiveness. The general hue of the painting, too, is cle 
lightful in its subdued and mellowv duskiness. Maynard's picture 
of 'A Mexican Girl ' is strong, and, though grey and low-keyed, 
quite brilliaiit. William Page exhibits a portrait of General Grant 
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